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Awards

The Arts & Business Council of Rhode Island Visual Arts Individual Achievement Award
Rhode Island Council on the Arts, Fellowship in Design Grant Award

Soc of N American Goldsmiths, Excellence in Jewelry& Metals Award Honorable Mention
Forbes Magazine, "Best of the Web" Award

Rhode Island Council on the Arts, Fellowship in Design Grant Award

International Design Resource Awards and exhibition, Seattle Second Place Award

New York Foundation for the Arts, New York, NY Felissimo Design Award

Art of the State: Pennsylvania '96, State Museum of Pennsylvania Second Place Award
Pennsylvania Council on the Arts, Fellowship in Crafts Grant Award

Silver: New Forms and Expressions Il, Rosanne Raab/ Fortunoff Silver Second Place Award
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Boris's metals / design studio is
located in a century-old
American Legion building which
| rescued, then restored using
many recycled materials.
Locally, it is known as the,
"Shovel House," because the
stairwell, visible from the street,
is made from discarded shovels.
I run my studio and lead my life
with the motto, "Use it up, Wear
it out, Make it do, Do without."
My life is devoted to educating
and supporting my community
via studio visits, lectures,
teaching workshops and
frequent charity donations.
Since beginning my pioneering
use of recycled aluminum traffic
signs in 1991, as a metalsmith |
aimed to create a line of
furniture and furnishings that
transcend their basic root
materials and support recycling,
good design and sustainability.
Examples of my work can be
found in numerous publications,
exhibitions and installations.
Boris' work is a disciplined body
of objects which vary from
eccentric through formal to
humorous; provoking thought
and reflecting some of the
distortions of our ordered world.
His practice is a near
transparent amalgam of the
skills of an able industrial
designer, a gifted craftsperson,
a savvy business man, a
discriminating sculptor, and a
clever cultural critic. Bally is a
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working artist - someone who
has integrated their studio
practice, their means of
monetary support, and his
family into a seamless
(sleepless?) lifestyle that is
punctuated by the dissected
remains of street signs.

My unique process of
producing objects in my studio
has been termed,
"HUMANUFACTURED". This
novel approach to hybridizing
art, design and craft with a
variety of hand and production
techniques has gained
international acclaim.
Furthermore, my business
continues to be dedicated to
using regional assistants and
exploring local materials while
building on skills | learned as an
apprentice goldsmith decades
ago in Switzerland.

The materials used in my studio
are selected for their ability to
delight, invite and subversively
educate. The materials invite
accessibility, including larger
segments of culture, from
members of the general public-
all ages- to the more design
and art savvy. Much effort goes
into the location, purchasing,
and selection of the optimal
signage materials. With my
work, | hope to open minds to
realizing that recycled work
doesn' t have to appear dismal,
alienate, lack in comfort or be
unaffordable.
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(Note: Asking party is "Ingenuity" , answer party is " Boris
Bally" .)

Q: How do you step on the road of art?

A: Heavily (ha!) | enjoy the use of radical
materials, breaking-down pre-conceived
boundaries, and rising to technical challenges
to produce pieces of integrity and content. My
favorite way to work and grow is by confining
my designs to "series" with calculated
incremental changes. Current pieces are only
the visual result of experimentation or the
"translation of the moment." The connections
between past/ present work should be
apparent, hopefully the designs are getting
better as | experience and learn more.

Q: What lead you to recycling and upcycling
rather than product creation from new materials?
How did you get the original inspiration of your
particular idea to use recycling works?

A: Because the challenge is far greater!
Making something people value from
something they have discarded is the
ULTIMATE challenge. Essentially "repackaging
the material and selling it back to them!" | hope
to be the ultimate urban alchemist! Previously |
had been working in precious and semi-
precious metals/woods. My family culture is
Swiss, they believe FIRMLY in 'use it up, wear
it out, make it do, do without'. Other kids went
to the zoo on weekends...my parents took us
to scrap yards around Pittsburgh.

My father, the Industrial Designer, taught me
from an early age to buy signs from the scrap
yard. We used this material in our shop as a
cheap source of aluminum sheet material.
Eventually, | had an, "AHA!" moment - realizing
the power of the colorful graphics, the
subliminal message of ruining things, and the
full impact and potential of the material, and so
in 1991 began embarking on the journey that
leads to the present series of work.

Q: Please talk about your regular living condition.
How would you define your personal efforts to
be eco-friendly and lower your "carbon footprint"
-- 50 to speak?

A: My efforts begin from my upbringing as
mentioned above. | just wanted to make "cool
stuff". | had been to Switzerland, numerous
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trips all my life. Apprenticed as a goldsmith in
Basel 1979-80. As a WAY OF CONSCIOUS
LIFE they recycle and always have, always will.
| saw this and learned this. | began working
with garbage not to fit a TREND, rather as a
challenge.

| still run my life to reduce waste, recycle,
upcycle and make do. My studio is a recycled
School-turned-American Legion Building (1889)
which | bought in 1999 almost for free. The
staircase railing is made from shovels my UPS
driver gave me (!!) Some of the window grates
are made of drills the electricians discarded
when they ran the power in this place.

My designs are made locally, by my assistant
or myself, by hand with basic, small tools,
minimizing consumption of electrical power.
We get our material in my (gas saving) eco-
mini van, mostly regionally. We triage signage
for its optimal traits. i.e.: a large sign with a
great image becomes a chair back. Too thin? It
becomes "spun" into a platter. Too plentiful
becomes a tray. We further utilize the
"leftovers” of the initial process to become the
smaller, abstracted objects such as Coasters,
key fobs, and wearable brooches. What is left
over in the end is metal sawdust and small
scraps. Then | bring back to the scrap yard to
get it back into the recycling routine. | design
with my own limitations in mind. | am driven by
the materials limitations and also by my own
technical and skill base and by ingenuity.
Sometimes achieved after numerous
prototypes and screw-ups. The goal is always
to improve the design. We use all my
prototypes, rejects and special protos at home.
When friends come over, they always say,
"Oh my goodness, | didn't know living could be
so fun and colorfull!"

Q: What kind of influence does your design has
on you?

A: The work influences me to appreciate the
more obscure elements of my environment,
and to seek inspiration from the hidden corners
of the cityscape. The work | am doing now
allows for broader gestures and "brush
strokes" as the material carries much less
value. | am able to experiment more easily
with less pressure. The colorful nature of the

signs gives me excitement and a daily sense
of adventure- you never know what cool signs
you will find and the surprising color
combinations that can result. My studio is
bright and cheerful with all this color!

Q: From your point of view, what is the core of
industrial design?

A: To me, a successful design is the
hybridizing of the cultural heartbeat blending
with a real practical need, translated into a
viable, affordable solution and final object via
ingenuity and manufacturing savvy.

Q: How do you balance between practical
applicability and artistry in industrial design?

A: A successful design must address
practicality/comfort as well as soul and
wonder. The balance is never easy but
therein lies the artful challenge! The end result
needs to have the "Oh: WOW!" factor, but
also the "Aaaaaa: this is comfortable and well-
made"

Q: How do you annotate your design style?
Please share your favorite work so far with us.
A: Due to the non-subtle nature of the
materials | choose to work with, the design
style is able to annotate itself, especially on
the web. The familiarity of the materials
makes for extreme accessibility to a broad
audience base. The work leaves nobody
alienated.

| really like the FLOW (Backed Stool) Final
Prototype. It is a Mayan Molooch meeting
Peter Max and Sir George Cayley takes over..!
Also very proud of the BroadWay ar mchair
for its numerous technical challenges and
resulting comfort and feel.

Q: A good industrial designer should not only
consider creation, but also should take market
acceptance into account, how do you regard
this problem? What kind of consumers,
homeowners and collectors would buy your
products and why do you think they do? Is it
purely for aesthetic reasons (i.e., "l like the way
it looks") or have you noticed a growing number
of eco-conscious buyers?

A: One of the initial perks of doing this work
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was that it appealed to a LARGE cross-section
of collectors and a wide audience. | think the
first "wow" that my work gets is for the color,
the freshness, the comfort and its built-in
familiarity. My favorite is that it is not
immediately recognizable, nor is it pretentious
or fragile. Itis TO BE USED! The "aha"
moment sometime takes a while, "Oh my god,
they ARE REAL traffic signs!" "Where did you
get them (smirk, knowing grin) ...did you steal
them?" Once folks get what the stuff is made
of, it adds another layer of coolness. The work
has been VERY well received, globally.
Magazines still write about this stuff on a
weekly basis and collectors keep purchasing
the work.

Q: Have you got any good news or plans
recently? Could you share them with us?

A: | am designing a new series of furniture
which will be more curvilinear, rather than
angular... this using a new process and series
of machines | am developing.
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TRANSIT CHAIRS
RBIRSEEEE T

With re-used aluminum traffic signs,
champagne corks and steel hardware as the
material, we use techniques such as hand-
fabricated, hand-pierced and brake formed to
finish. The traffic signs are as follows:
"WEIGHT LIMIT", "ARROW UP", "LIMIT",

"ONE LANE", "STOP","VEHICLES","YIELD"...
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DESCRIPTION

FLOW (BACKED STOOL) FINAL PROTOTYPE
FLOWR?ISEERREES

With re-used traffic signs and hardware as AN RBIrEUARAS AR, RETF

the material, we use techniques such as TR 477, . BE. BENEA.
hand-fabricated, pierce, brake and roll-
formed to finish.
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BROADWAY ARMCHAIR
BELKFHE

With re-used traffic signs, champagne corks
and hardware as the material, we use
techniques such as hand-fabricated, pierce,
brake-formed to finish.
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TRANSIT CHAIRS
RBIRSBEEEF

With re-used aluminum traffic signs,
champagne corks and steel hardware as the
material, we use techniques such as hand-
fabricated, hand-pierced and brake formed to
finish. The traffic signs are as follows:
"WEIGHT LIMIT", "ARROW UP", "LIMIT",

"ONE LANE", "STOP","VEHICLES","YIELD"...
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PENTATRAYS
&

With recycled aluminum traffic signs as the
material, we use techniques such as hand-
fabricated, brake-formed and dap to finish.
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PLATTER
Kk

With recycled aluminum traffic signs and copper rivets as the material,
we use techniques such as hand-fabricated, spun and rivet to finish.
VAR ROSE SIS BIRS IR EMET AR, REATFIIRE. k. W
ERRR,
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DESCRIPTION

D.O.T. COASTERS
D.O.T#4E

With recycled aluminum traffic signs as the
material, we use techniques such as hand-
fabricated and press to finish.

MR RS tRHI R BIRS A RATFIR
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DESCRIPTION

SQUARE "DE-SIGN" D.P.W. BROOCH AND VITRIFIED

DETRITUS SERIES
57 “De-SIGN” D.P.W Bt FIMEE R ERS

With recycled aluminum traffic signs, gold LB EBHIZERE. &FE. BRAME
and aluminum leaf as the material, we use KRBT RRMINARERE XK. $T7.. 1B, f#is
techniques such as pyrothermal-induction BRAR.

surface, pierce, fabricate and swage to finish.
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DESCRIPTION

KEYCHAINS
TRRLHE

With re-used aluminum traffic signs and steel
key ring as the material, we use hand-
fabricated technique to finish.
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