


tion of one sense arouses that of another, creating an
intricate mix of sensory input. Just as the smell,

appearance and weight of food all impact our sense of

use

taste, the physical properties of the implements
affect the experience of our food.

There is also much representational art, which

appeals indirectly to the mouth by means of the ¢

Still lifes in particular seduce us with images of edible

goods. Through realistic  detail, carefully placed

objects, and a strategic vantage point, the viewer is

beckoned into the scene. These painted delights allow

us the vicarious pleasure of consuming what lies

before us,
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Whether in two or three dimensions, well-

crafted objects have the power to refresh our senses

and en, us more fully in our daily experience.
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Speaking o ¢ power of decorative arts, William

Morris declared: “it is one of the chief uses of decora

tion, the chief part of its alliance with nature, that it

has to sharpen our dulled senses . , . for this end are
those wonders of intricate patterns interwoven, those

which

strar forms invent

isely the

ted in." Sensory enhancer
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Such items can serve

aim of a finely tuned oral obje

as tools for greater self-knowledge. Above all, they can

teach us to pay more attention and to stay present at

the banguet of our lives,
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Lowg <& Share Talles, short table ¢2270 = 26.5"w = 1370} long table (25,570 » 36"w = 14700 Tables made from reused rraffic signs; ghass,
copper rivets and fisleners, Foe by Dean P,



